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Abstract—During collective musical performances over the
network that are characterized by improvisation, a performer
may face the problem of what connected musician to follow
most in order to direct his/her own improvisation. This choice
may be taken on the basis of different factors related to the
state of the network and of the kind of the received musical
signal. In this paper we investigate the possibility to adopt the
mathematical formalism of Quantum Mechanics to describe some
interaction phenomena occurring during improvised networked
music performances. We propose a decision-making system,
having a quantum circuit in its core, where the approximated
decision by performers is modeled with state superposition and
probability amplitudes used in quantum computing. The model
considers the levels of signal clarity (i.e., audio quality related
to packet losses), latency, and musical novelty (e.g., melodic or
harmonic variation with respect to a previous musical sequence)
as the factors that affect the decision of a performer to select
another connected performer to follow. This model may be ex-
ploited to regulate the behaviour of an artificial intelligent agent
playing the role of a virtual musician in the networked ensemble
(via generative music techniques). This allows to create mixed
human-artificial ensembles and even fully artificial ensembles in
networked contexts.

Index Terms—Quantum computing, networked music perfor-
mances, generative music, artificial agents, Internet of Musical
Things.

I. INTRODUCTION

Networked Music Performance (NMP) is a field of research
that investigates at the technological, artistic and perceptual
level the act of playing music in distributed contexts, where
musicians are connected by a wireless or wired link [1]-[3].
NMP systems are an essential component of the Internet of
Musical Things [4], an extension of the Internet of Things
paradigm to the musical domain. NMP systems (such as
JackTrip [5], Elk LIVE [6], LOLA [7], and fast-music [8])
are hardware and software solutions that aim at recreating at
each of the musicians’ end realistic conditions as in on-site
performance.

In a different vein, quantum computing refers to an emerg-
ing technology that is built on the principles of subatomic
physics [9]. Such a technology promises to solve extremely
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complex problems beyond the capabilities of conventional
supercomputers. Applications of quantum computing to the
music domain is gaining momentum, as testified by the
emergence of the new area of research and development
on Quantum Computer Music [10], a growing number of
publications on such a matter [11]-[14] and dedicated inter-
national gatherings'. However, thus far, there has been scarce
interaction between the field of NMPs and that of quantum
computing.

This paper investigates for the first time how NMPs can
potentially benefit from quantum computing. In particular, we
investigate the possibility to adopt the mathematical formalism
of Quantum Mechanics to describe interaction phenomena
occurring during NMPs. The main rationale underlying this
quest lies in the fact that modeling the behaviour of human
musicians interacting during an NMP could be exploited
to regulate the behaviour of an artificial intelligent agent
playing the role of a musician in the networked ensemble
(via generative music techniques). This allows to create mixed
human-artificial ensembles and even fully artificial ensembles.

The possible steps toward a quantum approach to impro-
vised, collective, networked musical performances are the
following:

« understanding and modeling what musicians are doing;

o formalizing it via quantum computing;

o considering the results as hints to code a real-time gen-

erative music system.

Creating such a quantum approach poses a set of questions.
One of these is: How does a musician think and act during
ensemble improvisation? While each human mind is original
and, to a certain extent, unpredictable, certain mechanisms
can be envisaged. In particular, during improvisation each
performer balances information coming from their peers, for
instance weighting their degree of novelty and synchronicity,
and this information can be used to react and respond, making
decisions along the way to produce dazzling music [15]-[19].

Thttps://iccmr-quantum. github.io/1st_isqcme/
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This is especially relevant in the context of remote collective
performance, where additional problems arise, such as clarity
of sound stream (due to packet losses), and sound delays (due
to the latency introduced by the network) [20].

During an NMP, each performer can be seen as a node in a
network, exchanging messages with its peers. The amount of
indeterminacy in some parameters can be modeled in terms
of probability amplitude superposition. Thus, with a slight
conceptual abuse, we may recur to the quantum paradigm,
to borrow quantum computing techniques to model our issue.
An application of quantum computing might be helpful to
direct decision making of an artificial agent generating music.
Our approach may be used to support creativity, and create
a dialogue between human musical intelligence and artificial
intelligence. For instance, a single performer can use his/her
sound as the input for the system, which is then sent to
different synthesizers to create new music, selecting the “best
elements” of the proposed sequences.

In this paper we make initial steps to apply the paradigm
of quantum computing to the field of NMPs. In particular, we
focus on the context of collective remote improvisation. In
this context, each performer may choose to follow the hints
from a group member or another one according to a qualitative
choice, based on the originality of the musical content, the time
of arrival of the musical stream, and the clarity with which
it is heard. Such a “fuzzy” decision is almost instinctively
made by performers during improvisations. The main steps of
this rapid decision-making can be modeled taking into account
probability amplitudes of these different components, such as
the clarity of the signal (against the percentage of noise), the
novelty of the musical content, and its latency.

A particularly efficient system for probability-based com-
puting is quantum computing. For this reason, we can develop
a theoretical approach to improvisation modeling via quantum
computing. The result can help create a system with artificial
intelligence to help musicians to automatically select the
stream coming from a performer rather than from another one
at certain time intervals, limiting the amount of information
received by the other ones and possibly even improving the
connection stability. A possible development of this approach
may lead to a music generation system in an improvised
context, where the intelligent system selects the “best stream”
from the performers, according to novelty, clarity, and latency,
and re-elaborates or generates new music according to its
characteristics. Once such a model for improvisation in NMPs
is implemented, it could be the starting point for a system
encompassing an ensemble of sole artificial performers (e.g.,
robots or synthesizers) or a mix of human and artificial
performers, sending and receiving signal and shaping their
response according to the proposed decision model.

The structure of the article is the following. In Section II,
we summarize key ideas of quantum computing and some
recent research in the domain of quantum application to music
and to networks. In Section III, we sketch a model of re-
mote collective performances in terms of quantum computing,
proposing a quantum circuit and performing some tests via

an IBM quantum simulator. In Section IV, we summarize the
results, discuss the limits of our ideal model, and consider
some possible developments of the idea.

II. RELATED WORKS

A. Quantum computing

Quantum computing [21], [22] is a branch of computer
science derived by basic principles of quantum mechanics.
The notion of classical bit, which can assume the values
0 or 1, becomes the guantum bit, called qubit, which can
assume all values in the interval [0, 1], that is, 0 and 1 with
different probability amplitudes, according to the principle of
state superposition in quantum mechanics. A quantum circuit
is a set of transformations, through reversible gates, applied
to a qubit or a set of qubits initializing the system. The
output of the transformations is measured, and the result is
stored into classical variables. The condition of reversibility
is derived from the invertibility of quantum operators. The
measurement is destructive, in the sense that it makes collapse
the wavefunction of the overall state into a specific state,
forcing all subsequent measurements to give the same output.
To obtain new measures, the circuit is re-initialized.

Quantum computers and quantum simulators can nowadays
be accessed remotely, and (up to a certain number of qubits
and a waiting time) freely, such as IBM devices. When a
circuit is transmitted to a simulator, 1024 run are performed,
and the results show the frequency with which each state is
obtained. The most likely state is the one presenting a higher
frequency.

Quantum computing is more and more applied to artificial
intelligence [23], [24], robotics [25]-[28], and swarm robotics
[29]-[33]. The key reasons are the enhancement of algorithms
efficiency, and the translation itself from classic codes to quan-
tum codes. In fact, the translation from a classical algorithm
to a quantum one is a non-trivial operation which is often the
object of research in itself.

B. Generative music

In the past two decades there has been a skyrocketing
interest towards algorithms able to artificially generate music
[34]. A variety of generative music systems has been proposed
[35], [36] along with methods to evaluate them [37]. Lately
the attention of researchers has focused primarily on the use
machine learning techniques to create artificial agents capable
of generating music in an effective and artistically meaningful
manner [38], [39].

The field of generative music has also been approached
through the lenses of human-computer interaction [40]. Re-
searchers have investigated how machine learning techniques
can be applied to the design and generation of creative arte-
facts, or to support musicians in their creative practices [41].
This may occur in offline and real-time fashion. Of particular
interest for the present study are the works that investigate a
collaboration between human and virtual musicians, especially
during improvisation contexts [42].
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Recently, the field of generative music started exploiting
the resources of quantum computing. In 2019, two quantum
physicists from Yale University, Luke Burkhart and Kyle
Serniak, in collaboration with the musician Spencer Topel gen-
erated music dynamics’ of superconducting quantum devices.
A performance recorded in 2021 in the Quantum Laboratories
of Michel Devoret and Robert Schoelkopf can be accessed at
https://www.youtube.com/watch?v=aOVW59VhaNk. This ex-
periment shows how the concept of musical improvisation can
be joined with the fluctuations typical of quantum devices.
This characteristic intrinsically “improvisational” of quantum
devices constitutes a resource yet to be explored not only
for scientific purposes, but also for creative ones. In addition,
the ontological, not only epistemic, indeterminacy of quantum
systems, can be used as a formal and conceptual tool to
represent the state superposition in the human mind [43].
Quantum formalism in music is also used to explain the
extraction of pitches from the continuum of sounds [44] and
the features of melodic perception [45]. These applications
can be conceptually derived from an operation of “choice” as
a measure. Thus, the interest of quantum applications in the
domain of generative music is justified not only by quantum
supremacy and potentialities yet to be explored, but also by
conceptual reasons.

III. A QUANTUM APPROACH TO NETWORKED MUSICAL
PERFORMANCES

A. The theoretical idea

We propose here a simple model of interaction between
remote musical performers, based on three elements: the
variety of the proposed musical sequence, the clarity of the
stream, and its latency. Each one of these three elements is
quantized, and thus the decision-making approach of each
single performer will be modeled through quantum logic (see
Section III-B). Let us analyze the details of the proposed
elements.

o [What]. Novelty: quantifies the degree of vari-
ety/surprise/diversity/unfamiliarity of the musical infor-
mation transmitted. A musical input is more likely to be
considered by the other performers if it is novel with
respect to the already-heard musical sequences [15]. In
this context, novelty may be defined according to some
musical metrics arbitrarily selected by the performers on
the basis of artistic choices (e.g., rate of harmonic change,
density of use expressive techniques, density of tempo
variations, etc.). Logic 0 stands for a repetitive element
with respect to the previous musical sequences, while 1
stands for the maximum level of novelty. This implies
the use of a real-time system measuring the novelty
during the NMP. This system may be based on a set of
expressive metrics defining the concept of novelty, using
music information retrieval methods [46].

o [How]. Clarity: this parameter characterizes the presence
of noise (i.e., packet losses in the signal received from a
connected performer that impact the quality of experience

of a receiving performer). We can choose to assign the
logic level 1 to a low level of noise, that is, to a high
clarity of the audio stream, and the logic O to a high level
of noise. The choice of a threshold for this parameter may
be arbitrary, and should be set up by performers. This
implies the use of a real-time signal quality measuring
system during the NMP.

In this article, we are considering novelty as a desired
and generally positive aspect. However, in the framework
of monotone and repetitive electronic dance music or
modal jam sessions in a single key, the concept of
novelty should be adapted and modified, in favor of a
progressive variation strictly inside the proposed style.
For an example, we can think of Philip Glass’ music,
with progressive and quasi-static variations.

o [When]. Latency: this parameter characterizes the delay

with which the musical stream reaches the i-th performer.
We can choose to assign the logic 1 to a low level of
latency, that is, a signal with an end-to-end delay less than
30 ms (the commonly agreed upon threshold for realising
a realistic interplay over the network [2]), and O to high
level of latency (i.e., above 60 ms, where musicians are
known to lose synchronicity). This implies the use of a
real-time latency measuring system during the NMP.

In the following text and tables, we denote Novelty by N,
Clarity by C, and Latency by L. The three parameters can
be quantized. The network performance indicators are linked
to clarity and latency. More aesthetic-focused elements can
be represented by novelty. For the sake of simplicity, in this
article we consider for novelty only melodic variety (i.e., the
variation from a previous melodic sequence).

A single performer is seen as a node of the network, sending
broadcast signals to all the other performers. Each performer
is receiving signals from the other connected performers, and,
to decide what to play next, he/she has to take into account
what they are listening, how, and when. That is, which melody
is performed, when it is heard, and with which clarity. For
instance, a beautiful musical theme that is heard half-covered
of noise (i.e., signal drop outs due to packet losses) and with
a certain delay, will be probably neglected during the decision
making process of following a performer, in favor of a less
significant melody (from the novelty standpoint) that is heard
clearly and with a smaller delay.

Figure 2 exemplifies the proposed concept. The whole
process is run with a cadence which can be chosen by the
performers (but depends on the computing availability and
capability of the quantum computer at hand), and that can
change according to the number of musicians involved. The
considered quantum circuit is the quantum AND, discussed in
Section III-B. We can consider it as a gate which is called
remotely by each musician at a regular cadence (e.g., every 10
seconds). In this case each musician needs to have a quantum
hardware. Or, in a slightly different approach, it can be treated
as a centralized system called again at a regular cadence,
but once for all performers — more precisely, we consider
the same quantum computer, where the four circuits are run
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simultaneously.

B. Decision-making system

We can model the performance approach via a decision-
making system, based on a quantum logic gate. Quantum
logic gates are reversible and unitary. The reason is that
they are replicating essential features of operators in quantum
mechanics. In the present study, we consider an AND with three
inputs. Ideally, the signal from a performer is considered by
another one (yes, 1) if novelty (IV), clarity (C), and latency
(L) are all 1 (we consider latency = 1 where there is a
delay below the perceptual threshold of 30m). However, in
real life, we have not only O and 1, but a range of possible
values between them. This is one of the conceptual reasons to
consider probability amplitudes and state superposition in this
framework.

In the proposed system, the input is automatically written
in terms of quantum superposition. Thus, the output of the
quantum circuit is not given for granted, and thus, it can
represent a schematic model of what happens in the short-
time frame when musicians decide what to do in a collective,
remote improvisation.

Table I shows the truth table of a quantum AND gate and
Fig. 1 presents the quantum circuit implementing it. The
quantum gate we propose is inspired by the quantum AND gate,
to which we add another qubit representing the information
got by the performer. It can be schematized as a Toffoli
gate (CCCN). N stands for Novelty, C for Clarity, and L for
Latency. R stands for the Result (good/not good) as received
by the n-th performer. R is initially initialized as 0. In the
output section, we indicate 0 as “ bad” and 1 as “good.”
Here, we consider 1 as a low latency. The outcome is the
likelihood to consider the stream as a good one: 1 stands for
Yes, and O stands for No. To guarantee the reversibility, we
also need to have the same number of inputs and outputs.
Here, we need two ancilla qubits. They are supplementary
qubits, introduced to make the gates reversible, and “store”
information from a qubit to another one. The most simple
choice is to introduce two more output qubits, repeating the
information coming from two incoming qubits.

To move from the theoretical depiction to a practical im-
plementation, this quantum logic gate can be embedded inside
a software. The output (classical) is mapped to a quantum
state and enters the quantum circuit. The output of the quan-
tum circuit is the most probable state superpositions. These
information are used as weights to indicate the likelihood
of a stream to be considered or not. Such a strategy has
been successfully undertaken for robots, where a quantum
circuit, accessing remotely an IBM quantum simulator, has
been embedded within a Jupyter Notebook, to compute the
decision-making of a swarm of robots [33].

The quantum circuit, for an initialization with only
Hadamard gates (mixed superposition of 0 and 1), and realized
with IBM Quantum Composer, is presented in Fig. 1 [47].

Each performer receives the musical stream from the other
remote performers. The system takes as input each stream,

TABLE I
THE TRUTH TABLE OF THE CONSIDERED QUANTUM CIRCUIT. N STANDS
FOR NOVELTY, C FOR CLARITY, L FOR LATENCY, AND R STANDS FOR THE
RESULT (GOOD/NOT GOOD) AS RECEIVED BY THE N-TH PERFORMER. R IS
INITIALLY INITIALIZED AS 0.

N C L R N C L R
0 0 0 0 0 0 0 0
1 0 0 0 1 0 0 0
1 1 0 0 1 1 0 0
1 1 1 0 1 1 1 1
0 1 0 0 0 1 0 0
0 0 1 0 0 0 1 0
1 0 1 0 1 0 1 0
0 1 1 0 0 1 1 0
r4
| ;
a1l . | o
4
Z
ql3] } A
0 1 2 3
c4

Fig. 1. Quantum circuit implementing an AND gate. Image obtained with IBM
Quantum Composer, inspired by [48]. qo, ..., g3 are the qubits, corresponding
here to N, C, L, and the outcome, respectively. c4 is the classic variable used
to store the result of the quantum measure.

automatically quantizing the values of novelty, delay, and
clarity of the received stream. For each stream received, the
quantum circuit is called. The measurements from the quantum
circuit give us the frequency with which a specific state is
obtained. The whole process of measurement is reiterated at
given time frames, e.g., 3 seconds. The stream that, in the
considered time frame, is more likely to lead to superposition
of 1, is the one chosen by the performer as the example to
follow. Thus, the best stream to follow is the one leading
to 111 as the most likely output state after the quantum
measurement.

At this point, different strategies are possible. The system
can notify the performer, telling him/her to follow a spe-
cific stream, according to the results of the measurement.
As another possible strategy, the system can automatically
strengthen the signal of the unselected stream (especially those
more problematic in terms of clarity and latency), increasing
the network bandwidth dedicated to it (e.g., via adaptive
network methods [49]). This strategy could be particularly
helpful with a reduced Internet connectivity. The outcomes of
the quantum circuit measurement provide also an information
on how much the new musical stream should be inspired

Authorized licensed use limited to: UNIVERSITA TRENTO. Downloaded on April 16,2024 at 16:26:15 UTC from IEEE Xplore. Restrictions apply.



by the “winner” one. For example, if clarity and delay are
good but novelty is medium, then the receiver should be
inspired by the stream according to its degree of novelty. Or,
if the winner stream presents a high degree of novelty but is
partially unclear, then the receiver will follow it, but he/she
will introduce new elements of novelty to compensate the
partial lack of clarity. Fig. 2 shows the conceptual scheme
of the proposed model.

performer 1 performer 2 performer 3

stream 1 stream 2 stream 3
quantum quantum quantum

circuit circuit circuit
outcome omcome l outcome
comparison
outputs
l better stream

(e.g., from performer 3)

performer 4

Fig. 2. The quantum circuit of Fig. 1 is embedded in the proposed conceptual
scheme to select the “best stream” to be followed.

In the context of generative music by a virtual performer,
the outputs of the quantum circuit can be used to shape a new
stream, generated artificially, which may have the same or
different characteristics of the “winning” stream to respond to
it during the improvisation (e.g., using the same approximated
degree of melodic novelty or a completely different one).

C. Test

We present here a simple test. The logic gate schematizes:
one performer in input — an indication in output. Thus, clarity,
novelty, and latency information refer to one performer at time.
Ideally, the calculation is repeated for all performers sending
signals to a given receiver, which compares the output of the
logic gate, called from time to time for the various colleagues.

To give an idea of how the quantum circuit is working, we
test it through the IBM quantum simulator. Table II shows
the results we obtained. In our quantum circuit, we use the
ancilla to “copy” the information on the current configuration
of the main state. However, this is a slightly imprecise idea. In

fact, because of the no-cloning theorem [50], it is not possible
to “copy” a quantum state into another one. However, it is
possible to change the state of the ancilla qubit according to the
configuration of another one: for instance, if a qubit initialized
as 1 is used as a control for a NOT gate (controlled NOT) of
an ancilla, also the ancilla, if previously initialized to 0, will
be switched to 1.

TABLE 11
RESULTS FROM THE QUANTUM CIRCUIT ON IBM SIMULATOR, WITH A
SMALL CHANGE. HERE, WE ONLY REPORT THE OUTCOME OF THE
“LIKELINESS” OF THE STREAM, WHOSE PARAMETERS N, C, L ARE USED
AS INPUTS, TO BE FOLLOWED. THUS, WE PERFORMED THE MEASURE
ONLY ON THE CORRESPONDING QUBIT OF THE OUTPUT. FOR EACH
INITIALIZATION OF THE CIRCUIT, THERE ARE 1024 SHOTS. R IS
INITIALIZED AS 0.

initial state frequencies of the output
N L | 0 (not good) 1 (good)
0o 0 0 1024 0

1 0o 0 1024 0

1 0 1 1024 0

1 1 1 0 1024
o 1 0 1024 0

H H 0 1024 0

0 H H 1024 0

0 0 H 1024 0

1 1 H 508 516
H H H 145 879

Table III shows the results obtained with a quantum com-
puter accessed remotely. The effect of quantum noise is visible.
These results show how the considered quantum circuit works,
and what are the outputs most likely to be obtained in a
musical application of our code.

TABLE III
RESULTS FROM AN IBM QUANTUM COMPUTER, WHICH WAS REMOTELY
ACCESSED. R IS INITIALIZED AS 0.

initial state frequencies of the output
N L | 0 (not good) 1 (good)
o 0 0 863 161
1 0 0 934 90
1 0 1 958 66
1 1 1 260 764
0 1 0 856 168
H H 0 700 324
0 H H 962 62
0 0 H 926 98
1 1 H 430 594
H H H 117 907

IV. DISCUSSION AND CONCLUSION

In this paper, we proposed to model the interaction occur-
ring in networked, collective, remote musical improvisation in
terms of quantum states: in presence of multiple performers
streaming from different places and with diverse style, latency
and sound quality, the n-th performer may decide to focalize
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the attention on the best stream, using it as a guide, or the basis
for a dialogue, for the further immediate steps of the improvi-
sation. We moved from the real-time, approximated reasoning
of each musician to the definitions of states and probability
amplitudes. In particular, we considered the decision-making
problem of a performer receiving musical streams from the
connected musicians, who decides which stream to focus on
to direct his/her improvisation, according to the qualitative
assessment of clarity of sound (dependent upon the degree of
noise), latency of the signal (dependent upon the delay time
with which the signal arrives), and novelty (which, in this
context, is defined as the amount of variability with respect to
the previous sequence, e.g., considering harmonic or melodic
variation in a given time unit). Assuming that during an NMP
a performer focuses more on the stream which presents the
best values of clarity, latency, and novelty, we consider an
AND gate as the idealization of the choice process. Thus,
we formalized the whole problem in terms of a quantum
circuit, and we proposed a solution where the quantum circuit
can be embedded. The output of this circuit can then be
exploited by an algorithm of generative music simulating a
virtual performer that can interact with real performers in a
mixed human-artificial NMP, or with other virtual musicians
leading to a fully artificial NMP.

A limitation of the proposed approach is the needed speed
for the quantum computation. With the quantum computa-
tion accessed via IBM, we need approximately 16 seconds.
However, for a real implementation, a faster speed would be
necessary — for instance, 5 seconds of less. With our study,
we mainly investigated the theoretical framework and contex-
tualized the problem in a quantum-computing framework.

The application of this technology during these kinds of
NMPs will be assessed in future research. In particular, we
plan to run tests with musical performers, to measure the
limits of the ideal approach proposed in this study. Then,
being inspired by the musical case, it is possible to extend
the idea to the communication between devices, namely robots
in a swarm, exchanging messages between them, whose col-
lective behavior emerges from local pairwise interactions. In
this sense, our music-based research can extend some first
formalization of swarm robotics in terms of networks [51].

Regarding other future works, another possible strategy is
using a perceptron, which is conceptually related with logic
gates with the addition of weights and the activation function.
The advantage of leveraging a perceptron is the use of the
activation function, imitating the mechanism existing in natural
neurons. In this case, the weights would correspond to the
values of N, C, and L, and an activation function to let the
receiving performer “approve” the musical indication or not.
The perceptron would be here a metaphor for the rapid choice
of musicians in taking (corresponding to neuron’s firing) or not
taking (not firing) the stream, and thus the musical proposal,
coming from one of the performers. A perceptron can also be
modeled via a quantum circuit. Future research can assess the
usefulness of the neural networks approach for the considered
problem.

Our study falls in the remits of the broader computer music
field, which originated around the 1950s. Since then there
has been extensive research into using computers for music
creation. Today as quantum computing technology continues
to develop, novel opportunities for computer music emerge.
As a consequence, such a technology is expected to have a
profound impact on the future of music. Our research is a little
step in the vast domain of music-technology interactions. Once
more, music can profit from technological development, and
music can inspire new insights for technological advancement.

REFERENCES

[1] L. Gabrielli and S. Squartini, Wireless Networked Music Performance.
Springer, 2016.

[2] C. Rottondi, C. Chafe, C. Allocchio, and A. Sarti, “An overview on
networked music performance technologies,” IEEE Access, vol. 4, pp.
8823-8843, 2016.

[3] L. Comanducci, “Intelligent networked music performance experiences,”
in Special Topics in Information Technology. Springer, Cham, 2023,
pp. 119-130.

[4] L. Turchet, C. Fischione, G. Essl, D. Keller, and M. Barthet, “Internet
of Musical Things: Vision and Challenges,” IEEE Access, vol. 6, pp.
61994-62017, 2018.

[5] J. Céaceres and C. Chafe, “Jacktrip: Under the hood of an engine for
network audio,” Journal of New Music Research, vol. 39, no. 3, pp.
183-187, 2010.

[6] L. Turchet and C. Fischione, “Elk Audio OS: an open source operating
system for the Internet of Musical Things,” ACM Transactions on the
Internet of Things, vol. 2, no. 2, pp. 1-18, 2021.

[7]1 C. Drioli, C. Allocchio, and N. Buso, “Networked performances and
natural interaction via lola: Low latency high quality a/v streaming
system,” in International Conference on Information Technologies for
Performing Arts, Media Access, and Entertainment.  Springer, 2013,
pp. 240-250.

[8] A. Car6t, C. Hoene, H. Busse, and C. Kuhr, “Results of the fast-music
project—five contributions to the domain of distributed music,” IEEE
Access, vol. 8, pp. 4792547951, 2020.

[9]1 A. Steane, “Quantum computing,” Reports on Progress in Physics,

vol. 61, no. 2, p. 117, 1998.

E. R. Miranda, Quantum Computer Music: Foundations, Methods and

Advanced Concepts. Springer Nature, 2022.

0. C. Hamido, G. A. Cirillo, and E. Giusto, “Quantum synth: A

quantum-computing-based synthesizer,” in Proceedings of the 15th In-

ternational Audio Mostly Conference, 2020, pp. 265-268.

M. Mannone, F. Favali, B. Di Donato, and L. Turchet, “Quantum

GestART: identifying and applying correlations between mathematics,

art, and perceptual organization,” Journal of Mathematics and Music,

vol. 15, no. 1, pp. 62-94, 2021.

V. Putz and K. Svozil, “Quantum music, quantum arts and their

perception,” in Quantum Computing in the Arts and Humanities: An

Introduction to Core Concepts, Theory and Applications.  Springer,

2022, pp. 179-191.

G. Clemente, A. Crippa, K. Jansen, and C. Tiiysiiz, “New directions in

quantum music: concepts for a quantum keyboard and the sound of the

ising model,” in Quantum Computer Music: Foundations, Methods and

Advanced Concepts. Springer, 2022, pp. 433-445.

G. B. Wilson and R. A. MacDonald, “Musical choices during group free

improvisation: A qualitative psychological investigation,” Psychology of

Music, vol. 44, no. 5, pp. 1029-1043, 2016.

——, “The sign of silence: Negotiating musical identities in an impro-

vising ensemble,” Psychology of Music, vol. 40, no. 5, pp. 558-573,

2012.

R. A. Rasch, “Timing and synchronization in ensemble performance,”

in Generative Processes in Music: The Psychology of Performance,

Improvisation, and Composition. Oxford University Press, 2001.

L. Balachandra, R. C. Bordone, C. Menkel-Meadow, P. Ringstrom, and

E. Sarath, “Improvisation and negotiation: Expecting the unexpected,”

Negotiation journal, vol. 21, no. 4, pp. 415423, 2005.

M. Biasutti and L. Frezza, “Dimensions of music improvisation,”

Creativity Research Journal, vol. 21, no. 2-3, pp. 232-242, 2009.

[10]

(11]

[12]

[13]

[14]

[15]

[16]

[17]

(18]

[19]

Authorized licensed use limited to: UNIVERSITA TRENTO. Downloaded on April 16,2024 at 16:26:15 UTC from IEEE Xplore. Restrictions apply.



[20]
[21]

[22]

[23]

[24]

[25]

[26

[27]

(28]

[29]

[30]

[31]

[32]

(33]

[34]

[35]

[36]

[37]

[38]

[39]

[40]

[41]

[42]

[43]

[44]

R. Mills, Tele-Improvisation: Intercultural Interaction in the Online
Global Music Jam Session. Springer, 2019.

J. Stolze and D. Suter, Quantum Computing: A Short Course from
Theory to Experiment. Weinheim, Germany: Wiley, 2004.

R. Feynman, M. A. Gottlieb, and R. Pfeiffer, “Quantum behavior,” in
The Feynman Lectures on Physics. California, USA: California Institute
of Technology, 1965.

A. Wichert, Principles of Quantum Artificial Intelligence.
World Scientific, 2020.

Y. Kwak, W. J. Yun, S. Jung, J.-K. Kim, and J. Kim, “Introduction
to Quantum Reinforcement Learning: Theory and PennyLane-based
Implementation,” in  International Conference on Information and
Communication Technology Convergence (ICTC), 2021.

D. Dong, C. Chen, C. Zhang, and C. Chen, “Quantum robot: structure,
algorithms and applications,” Robotica, vol. 4, pp. 513-521, 2006.

P. Benioff, “Quantum robots and environments,” Physical Review A,
vol. 58, p. 893, 1998.

D. Dong, C. Chen, H. Li, and T.-J. Tarn, “Quantum Reinforcement
Learning,” in IEEE Transactions on Systems Man and Cybernetics Part
B (Cybernetics), vol. 38, no. 5, 2008.

L. Lamata, M. Quadrelli, C. de Silva, P. Kumar, G. Kanter, M. Ghazine-
jad, and F. Khoshnoud, “Quantum Mechatronics,” Electronics, vol. 10,
p. 2483, 2021.

A. Koukam, A. Abbas-Turki, V. Hilaire, and Y. Ruichek, “Towards
a Quantum Modeling Approach to Reactive Agents,” in 2021 IEEE
International Conference on Quantum Computing and Engineering
(QCE), 2021.

K. Zhu and M. Jiang, “Quantum Artificial Fish Swarm Algorithm,”
in Proceedings of the Sth World Congress on Intelligent Control and
Automation, 2010.

P. Atchade-Adelomou, P. Alonso-Linaje, J. Albo-Canals, and D. Casado-
Fauli, “qRobot: A Quantum Computing Approach in Mobile Robot
Order Picking and Batching Problem Solver Optimization,” Algorithms,
vol. 14, no. 194, 2021.

A. Chella, S. Gaglio, G. Pilato, F. Vella, and S. Zammuto, “A quantum
planner for robot motion,” Mathematics, vol. 10, no. 14, p. 2475, 2022.
M. Mannone, V. Seidita, and A. Chella, “Modeling and designing a
robotic swarm: A quantum computing approach,” Swarm and Evolu-
tionary Computation, vol. 79, p. 101297, 2023.

E. R. Miranda, Handbook of artificial intelligence for music.
2021.

A. R. Brown and A. Sorensen, “Interacting with generative music
through live coding,” Contemporary Music Review, vol. 28, no. 1, pp.
17-29, 2009.

F. Ghedini, F. Pachet, and P. Roy, “Creating music and texts with flow
machines,” in Multidisciplinary contributions to the science of creative
thinking. Springer, 2015, pp. 325-343.

L.-C. Yang and A. Lerch, “On the evaluation of generative models in
music,” Neural Computing and Applications, vol. 32, no. 9, pp. 4773—
4784, 2020.

B. L. Sturm, O. Ben-Tal, U. Monaghan, N. Collins, D. Herremans,
E. Chew, G. Hadjeres, E. Deruty, and F. Pachet, “Machine learning
research that matters for music creation: A case study,” Journal of New
Music Research, vol. 48, no. 1, pp. 36-55, 2019.

S. Ji, X. Yang, and J. Luo, “A survey on deep learning for symbolic mu-
sic generation: Representations, algorithms, evaluations, and challenges,”
ACM Computing Surveys, 2023.

R. Fiebrink and B. Caramiaux, “The machine learning algorithm as
creative musical tool,” in Oxford Handbook of Algorithmic Music,
R. Dean and A. McLean, Eds. Oxford University Press, 2018.

J. McCormack, P. Hutchings, T. Gifford, M. Yee-King, M. T. Llano,
and M. d’Inverno, “Design considerations for real-time collaboration
with creative artificial intelligence,” Organised Sound, vol. 25, no. 1,
pp. 41-52, 2020.

J. McCormack, T. Gifford, P. Hutchings, M. T. Llano Rodriguez, M. Yee-
King, and M. d’Inverno, “In a silent way: Communication between ai
and improvising musicians beyond sound,” in Proceedings of the 2019
chi conference on human factors in computing systems, 2019, pp. 1-11.
F. Faggin, “Possibilities are quantum,” Possibility Studies & Society,
vol. 1, no. 1-2, 2023.

P. beim Graben and M. Mannone, “Musical pitch quantization as an
eigenvalue problem,” Journal of Mathematics and Music, vol. 14, no. 3,
pp. 329-346, 2020.

Singapore:

Springer,

[45]

[46]

[47]

[48]

[49]

[50]

[51]

B. Fugiel, “Mathematical and Computational Approaches to Music The-
ory, Analysis, Composition and Performance,” Journal of Mathematics
and Music, vol. 17, no. 2, pp. 319-331, 2023.

A. Flexer, E. Pampalk, and G. Widmer, “Novelty detection based on
spectral similarity of songs.” in Proceedings of the Conference of the
International Society for Music Information Retrieval, 2005, pp. 260—
263.

J. San Martin Silva, T. Parhizkar, and E. Lépez Droguett, in Probabilistic
Safety Assessment and Management PSAM.

G. San Martin Silva, P. Parhizkar, and E. Lépez Droguett, “Quan-
tum Fault Trees,” in Probabilistic Safety Assessment and Management
(PSAM), Honolulu, Hawaii, 2022.

I.-H. Hou, Y.-E. Tsai, T. F. Abdelzaher, and 1. Gupta, “Adapcode:
Adaptive network coding for code updates in wireless sensor networks,”
in [EEE INFOCOM 2008-The 27th Conference on Computer Commu-
nications. 1EEE, 2008, pp. 1517-1525.

W. Wootters and W. Zurek, “A Single Quantum Cannot be Cloned,”
Nature, vol. 299, no. 5886, pp. 802-803, 1982.

M. Li, K. Lu, H. Zhu, M. Chen, S. Mao, and B. Prabhakaran, “Robot
swarm communication networks: Architectures, protocols, and applica-
tions,” in 2008 Third International Conference on Communications and
Networking in China, 2008, pp. 162-166.

Authorized licensed use limited to: UNIVERSITA TRENTO. Downloaded on April 16,2024 at 16:26:15 UTC from IEEE Xplore. Restrictions apply.



